







































ランプを』（‘Old Lamps for New Ones’）と題されたディケンズの批評で
は、ジョン・エヴァレット・ミレエ（89 -896）の作品《両親の家のキ
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power	of	painting	depends	on	our	 recovery	of	what	may	be	 called	 the	
innocence of eye ;	that	is	to	say,	of	a	sort	of	childish	perception	of	these	flat	
stains	of	colour,	,merely	as	such,	without	consciousness	of	what	they	signify,	
0
—as	a	blind	man	would	 see	 them	 if	 suddenly	gifted	with	 sight.）	John	
Ruskin,	The Elements of Drawing,1857, The Works of John Ruskin,Vol.5	
(London,	Longmans,	Green	and	Co,904),p.7.
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Gilhooly,	‘The Image of Aestheticism: Burne-Jones’s The Golden Stairs’, 
Journal of the William Morris Society,3	(998),pp.55-63. またギルフーリの次
の論文では、楽器を持つ女性像をミューズとみなし、楽器との象徴関係から
さらに、女性像が示唆しようとする美について論じている。Gilhooly,	‘The 
Vision of Woman in The Golden Stairs’, Edward Burne-Jones: 1833-1898	
(Pre-Raphaelite	Soiety,	998),pp.8-6.
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が分かる。Georgiana	Burne-Jones,	Memorials of Edward Burne-Jones,	vol.	
(London,	Macmillan	and	Co.	Ltd,	906)p.30.
9）	Gilhooly,	‘The Vision of Woman in The Golden Stairs’,p.3.





































Surface Matters in Burne-Jones’ The Golden Stairs
Mie	KUBO
The	aim	of	this	paper	is	to	give	critical	attention	to	the	surface	and	





as	one	of	“unmediation”,	meaning	 the	pictorial	 conflict	between	 three-
dimensional	modeling	of	figures	compared	to	the	relative	planarity	of	the	
background.	His	 theory	 turns	 to	 9th	 century	word/image	 concerns	
relating	to	whether	the	world	can	be	apprehended	in	lieu	of	a	intervening	
medium	(words),	or	whether	the	purely	visual	might	mount	an	equivalent	
competing	claim.	Corbett’s	 claims	concerning	 the	pictorial	 conflicts	 of	





to	connect	Burne-Jones’	sense	of	pictorial	 space	with	 the	 issues	noted	
above	and	to	further	relate	them	to	the	pictorial	space	of	stained	glass	in	
Gothic	 cathedrals.	 The	 final	 contention	 will	 turn	 to	 Burne-Jones’	
conception	 of	 pictorial	 space	being	more	 closely	 related	 to	 the	glass	
surfaces	 of	Gothic	 stained	glass	 than	 the	Albertian	 conception	 of	 the	
picture	plane	set	down	in	the	Quattrocento.
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